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shredding of the ‘paper backbone of the arganisation: accounts, posters) o g ™ hﬁ S0l VR t val.l nh A nH
dL L 1

memas, hire arrangements efc, were all fed inta a heavy duty shreddin
maching.” This angy ol “auto-destructive desing” is refecied on the CAMERSWOR
websile @ wwwcameravwarknglshiecd! The text an this page is the rémai
af the regurgitated web site. PRESS TO SHRED, with the help of Lateral
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‘pink and green

anima/llink

then qgif

green/title page and

the pink and the

[ TIWBS

v

4| TIFBS i5 an interactive
text on screen taking as
its starting point the
literary thriller 535 jours:
[um B est un = qui se P le
L de la R} by the DuLiFo’
author Georges Perec,
left unfinished at the
time of his death in 1982
and subsequently
published in nole Torm,

The TWES CO Rom (The
Word Beyond Speech Part
1, 1993-5] and Web Site
3 (The Word Beyond Speech
=lPart 2: Kiss the Bony
Structure 1996
97t tp:/ S backsp
ace.org/instane] were
produced by Geoff
Instone + Julian Weaver,
with Camerawork, and
support from Backspace,
London Arts Board,
Southern Arts
International Initiatives
Fund, and the National
Lottery through the Arts
Council of England.
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50 il is said, became the film

'Hiphauville’.
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Kiss the hﬂn!._] structure 1s

less an Internet work [in what 1

feel is the true SEnse; ong
h the user can contribute in
el IJr'I.‘i.[IF:EITIE!I.'I IIIF.IIJ o the
pment of the work itselfl
Is one which makes use of
of the means of site

construction. Amid the tables and

mes which make up most of

this waork, there 15 mention of the

esthetic and hyperagsthesis;

the one an excessive logic of sense,
the other a morbid exHcess of
sensibility, [perhaps high-artiness
and sticky sentiment]: and | Teel
that there

is an aspect of
ship or ownership attached

to these Tiles; a form of control

determines some [possibl

I'IEI'.EE..‘i.EHJI order in the place o

e

on the red and the hlack
1] The Word Beyond
Speech (TIWWBS] Part 1 [1993
5115 a screen Testuwork which
took as its starting point an
unfinished thriller pl]hllﬂhﬂ-ﬂ
posthumously though not
annngmnuﬁ.lu. The SCreen
work was made up of
familiar I‘ll‘:.‘ilill'l[l ﬂ‘tlr’ll‘.lull‘:.‘i;
pull down and pop up MENus
I_J"."l which ﬂ[JI"I'II"I:I small
windows (B7). Since its
iaunch TUWES has been
described as "a conceptual
hypertypographic work,
commenting on the maze of
conmnections avallable In
cyberspace’, and also as 'a
wirus ridden r.nmpulFr
descending into a corrupt
condition: the I'III_'II'II:I'I'IHI'-E
anyone who owWns a

computer has aha dlj s Teared. 1

b

Instone...

dl Dulipo is the acronym Tor the
“Workshop Tor Potential Literature”
formed by Raymond Queneau or
Raymond 0, Knowall to look into the
possihility of (ncorporatin

mathematical structures and all other
forms of arfificial restriction into
literature; restriction being any
constraint capahble of precise
definition. One of the better known
extended Dulipian works |s George
Perec's lipo-novel that avoids using
F.|I'|!._| words containin the letter "e’,
There is @ strong rumour that the "e's
A Poided in the work were sef aside
for later use, Dulipn™s First Manitesio,
LIPD, dismissed structuralism and, in
giffect, poststructuralism; if
poststructuralism is the analytical
investigation of @ [past] text in order
fo find possihilities that exceed those
their authors had anticipated, in Tavour
of what it called "structurElism®; a
'Synthetic Tendency'; Whose purpose
i5 to develop new possibilities
scientifically, if need be throuwgh
recourse 1o machines that process
information, to develop the network
of links that must exist bhetuween
Anlalyticall-oulipism and Synthletic]

oulipism, concluding that due in no
small part to its prankish and hoasic
pronn.iH '[II'.l[F:I'ITIEl literature’
remains the most serious ambition,
poles apart Trom 'shriek-art”; the
eructative expression of the "seli’,

‘(o] Appun s5a] 51 Yyaym

JEY) o [3) hpnun Sem yamgm jew)
anjosad o) Ryge ay) o} paje|als
ag o) aj) sem [ 2ansea)d
aljaylsae, Yyiwm oy aasbap aug
/0 jenba o) URHE] SEM | YIIm
ul Ss3ljayisae ejuawndgadsa, yiim
Q5] ayY) SEM Se ¢ ajuadajasd waojg,
jo uoljenba ue se Jo ‘JjUEwWoy
snsJdan |EJSsSE|] sajisoddo
|0 udljeEjUOJjUDT SY) Ul SE
asiiliaiua 30)51)4E J0 UDIENJISSEEY
e 5 apedanbsew hjnissalzins
jybiw ydesh (ejajads e sdeysad
1EU) “1dy jo Jewwesd huog,
ayy fem awos w s1 s3}ay)sae
1EY)] uoijou ayy ojp sJajad
iy ayy jo aanjand}s huog ag)
Aadnjand)s huog agy ssiy, ug |
(@

to wordD.hitml/via link Tootnote2
"cog int"




[moJg doy/ayeunue, =julj] /[Buipjo} oy }af you yng] Gujgdwes ; sawedy pue sajge} [snoen] o}

Z In *Kiss the bony structure®
the "structure’ of the title refers 33
also to the '‘conceptual structure’ : e 1adosdde
or the 'mental model' which 2 0| aasbap a
describes in graphic form the
inter-relation of ideas, assembled
in this work as tables within
frames; by and large a stupefying : : :
exercise in irrelevance made PJEMO | A
aualla_nle_ni; shuffling selected : -
material into catalogues of not : o 14
always related ideas to encourage : 2
'unity of attention’; a condition B SE ;
which enables an individual to D A0 ol 2JE0
attend however briefly to more i Sl
than one idea at a time by linking : :
one to another in arrangements L0 OU E i
of cause/effect, g g
dominance/subservience,
foreground/ mid-
ground/background.

w

:]5,] jooj O] ,c9j EhEll_ll.lﬂ, O LEjMLY jD EEI[:Eﬂ[IL_IEEI“I]IJ
[P6U (PLN 2 C9g (Ip|62 [N19 [ob j1uK2] (0 [h.luE] piibGLIVK
MOLGELIWER P W, (9p|6 26, pibswivk sdeuy, (r) sug
jo EEI[Eﬂl]L!EEI[!I]I.I bads [MmoLgE piu] hlﬂﬁ' qu0 jPEwW jo
- Communication theory, conceptual structuralism, the study
of linguistics, all pay attention to the condition and status of the
catl. eorge A. Miller, the distinguished lecturer on the psychology
of language and communication, noted the embedded cat as a
subroutine, worried by the dog; having killed the ral. Roy Harris,
in The Origin of Writing, asked which parts of the word cat
represent the various parts which go to make up the whole cat;
which part of the word cat might represent the tail of the cat?

].l- F. Sowa, in Conceplual Structures, described a cal as sitling an

—| a mal while remaining an animate physical object and mobile
entity, unlike an angel, which, though also a mobile entity and
which, even when fallen or looking homeward has the possibilit
of animation, is neither an animal nor a physical object, and unlike
too, a robot, which is a mobile entity and physical object of the
machine kind. Umberto Eco's "'mew cal in a predicament’
contemplated the possibility, while staring at a parcel of meat
on a table, of becoming a member of the avant-garde by writin
a new novel in which the cal’s universe, the cal’s eye, il you will,
replaces that af the human,

ol nadt bne ,gﬁlq [Imid.Ab10w] apeq noitezinopalsd ol
bne (1) ‘mﬂgs. Anihagqpd\'szu’ aldst Imid.camsiibiow
Aninaqpd [HAnigl o) [24nil got siul 29lds! 163 € vt nar)
w| noite2ropalsd ol muotat of ‘pnillagz 162" 1o ool 16

The Word Beyond Speech

{jwyy yeaauony) abed anbojejea jenjdaiuoa [oy] uo

9 The post-5PUTNIEK aesthetic; 'cOGITD interruptus’, which provided
me with my "woarking models’, or my abdication of responsibility, encouraged,
to echo Eco, a suspension of belie? while "Minging symbols by the handful,
like confetti'. Mcluhan's proposal that the achievements of technolog
were extensions of the sell allowed a generation of the hyper-adjusie

to claim that the form of the message is the real content of the message,
or the code or structure is the message, or the physical means chosen 1o
convey the information determines the form of the message. [The study
of] ArtiTicial Intelligence has provided us with the "physical symbol system
hypothesis’, which stipulates that the necessary and sufficient condition
for a physical system to edhibit general intelligent action is that it be a
physical symbaol system. The Baroque distinction between intellect and
wi e, which encouraged debate on the atfinity of iInspiration to the apparatus
and agency of communication, referred, in not surprisingly uncertain terms,
to a "contemplation of feeling’: since 1983 Fuzzy 5et or "possibility theory
has nffered itself as a device for measuring the meaning of information

[quantitivelyl through the application of a "Tuzzy subset’,

ysaads puohag pJo(y auyl




I, M. G, e Clezio's 19795
ouel, The Giants, a dehumanised
ast squirms listlessly within an
spironment of less than
ybhernetic serendipilty
fominated by electronic
ignage, their social Tield that

incoherent postindustrial
latlanders. In 'Kiss the bony
tructure’ the tables "0n ilaglgu
dead cause; a conceplua
atalogue’ list in descending or
ascending order a number of
deflinitions’ draiwn Trom «J. F.
bowia's Conceptual Structures in
uch the same way as le Clezio
nserted Threaltening
ultinational advertising
logans into his narrative: ‘Hq-
oH hits the buzzer every timel’,
Kolynos, toothpaste of the
tars!’, 'you are already a
ercedes man!'. In my
adopted] conceptual catalogue,
nicorn, close to the absurd end
i a scale that might run from
he universal to the impossible,
s defined simply as a ‘'mythical
reature that would be a
ammal if it existed’, and is
placed near Telephone: 'a means
pf communication'. S$hip; a
mobile entity that sails the seas’
s located well away from Love,
a state experienced by an
animate being towards some
nlutH', coincidentally close to
ay. Angel lies only a table or
wo from Cake.

and fold frames

yaraads puohag pJom ayg

The Ward Beyond Speach
prop” and back to 'conccat.him

The Word Beyond Speech gEUN

The Word Beyond SpeEach

we Word Beyond Speech
ylaads p The Word Beyond Speech

o wordFrame3. himi/

suspect that most of the time we "1

negotia

determinism does nol seem o acknowledge
transcendence of the mean condition, unle

‘already’ has

fechnology®:

the "demand-pull’ of user groups needin

diminishing atiention span broughi abouwt EI;]I e
I

configurations of edu-waork, "polyvalence’, an
liberation according to ong"s perspective.

] For while intoning DErlDﬂlEﬂllH that "the soul is more
ink® like machines. The

limited to the commaodification of infTormation, reinfTorces this mechanical aspect of our condition.
alarmln? degree ol pessimism the ethno-methodologist has
ion through everyday lite: the term "social agent’

Sisfack, incapable of understanding anlgtningl other than
e he possibill

revolutionary

3

iy of

| To a degree the emphasis on the digitisation of the
or me somehow corrupted the tec hnology
of "'new media’ ; the [graphic] tools of the artist/designer,
the importation of the photograph and of the mowving
image, the construction of multiple still animation,
minrphism (with its echo of Hellenic wish Tulfdment), "sticky
the clutching-at-straws of humano-
mechanical performance, are all eHtensions to older,
familiar practices in which the computer is now used to
extend a system, to helghten 'context control’, to satist

software tallore

io provide encyclopasdic simulation to satisfy an euver

nio
Lainment which further liberate or further legisiate against

w

e

mi.
'arrive'/hyperlink

e

%

/table *cut’ /hyperlink 'act” [L
and fold frames

%

i N e

Time flies like a

arroud/Fruil Mies like a banana,
A conceptual model is selective
and [Tormally] arranged; suven
when eulcnaed as a string of
linked models all parts are
defined, and therefore true, but
are also false because what is
defined is a selection which
forces the exclusion of other,
equally valid, structures. Graphic
represenfation is sometimes
complicated by a supposed
relationship of donor to
recipient. | arrange my elements
and in a sense | am supposed
io be the past of mlr.| waork,
presenting the process in which
a form of construction takes

h N e e

FTa

rd

£

responsibility, in so Tar as | can,
he text becomes a list or table
of selected material placed
withim the elements of site
construction itsell; a site in
which any edamination of

T

nueolues auur‘cnalmg that th
sell IJ[‘I-I!E'I"FI]H'IF eHpressiveness
IE'I:'. [IIS-E'IT a Torm of 'I‘EEII]I_]-
made’.

D e =t

... ... .. .. W

han the hum ot its parts® we must all of us
pcial characteristics of electronic language,
th an
samined the E‘[lll'lDlEHH'lll of the social agents
standing Tor the "ordi

ny LI.F"“_.I barogue, romantic or I"ELFI:I“J”EII'IEII"H
EJS interpreted in its older, Tl_.ll'.‘”[‘ﬂl. sSeEnse;
2 &

IT a wriling system is hoth picture
and scripl, as is the case wilh "elecironic’
signage, then "absolule graphic isomorphism®,
in which bath 'name' and "mark" are the
idenllt!i or the "spirit® of the identily, exists

far the Tirsl time since 0Zymandian amalgams
of ghost and sign. Did those for whom the
lerm Lur'itinﬁ mean! Lhe storing

to wordD.html] and random.
or ou ||1|nﬁ|1|:|l shapes on a surface distinguish
between the pictorial and the non-pictorial?
Il took a conceplual revolution 1o realise
that graphic signs can show what is invisible
a% clearly as they can be made 1o shoiw whal
is visible. Ueteran script artists sitting b
Lthe walers af the Euphrales labling lists o
livestock and beans on to tablets af cla
were subjecl mare 1o the "'demand-pull' o
their "social field' than to the "technological-
Euall* wihich put the wheel ta the sled. 11 is
or the digital artist lu{:rﬂue that a scripi
need nal be simply the accumulative
accrelion of modification bul a device for
generaling inlerprelalions which should
exisl, to use Two excruciatlingly irritating
F'IFHEEL, 'in belween the belween' as
represenfational indeterminacy®, despite the
asserlion, [Levi-Slrauss?], that the
presentation of technology as raw is wrong;
it is always cooked; meaning perhaps thal
the resulfling produce will be in some way
corrupl or unwarthy of serious altenlion.

J

/ta
‘act' [L]

nary individual®, Jo
egraded information. Ethno-methodological

place as a value; the "work"
holding a "meaning’. In remouing

possible expression of "sell”
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