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SENERATES AGRTT @St Das un@ MEDPASPACESOTPRNT COVERING Wt
SPACE, AND THIS SPACE - THE PRINTED PAGE.| THE INTENT OF ‘MEDIASPAC 'y

AND INTERNET, IS TO EXPLORE THE IMPLICATIONS OF NEW MEDIA FORMS 4
0 DEAS IN A VISUAL FORY
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CEC) WEST PAS UNE MEDIASPACET. THIS 1S A 190 sraiE mopEL oF MEDIASPACE iH &N UNASSEMBLED PAPER
KIT FORM. PAINT AND CEMENT (NOT INCLUDED) ARE NEEDED TO COMPLETE THE MODEL AS IMAGINED. THE PICTORIAL,
LINGUAL INSTRUCTION COVER SHEET PROVIDES PRECISE ASSEMELY IMSTRUCTIONS.

THIS SIMULATED EDiTiON OF MEDIASPACE 15 MODELLED FROM
THE THREE SECTIONS EMNCLOSED: "THE XAMANTIC WER', "LEAVING
HNOTHING TO THE IMAGINATION, AND ‘NORTON PARE TEMPORAL
HAVIGATION SCHEME', MOME OF THESE ELEMENTS ARE THE REAL
THING, ALTHOUGH EACH BEARS A REMARKABLE, IF SCALED DOWH,
RESEMBLANCE TO THE "ORIGINAL". INSTEAD, LIKE BORGES' DoN
QUIEOTE, THEY HAVE BEEN RE-WRITTEN-COMPOSED-PRODUCED
- - - S FROM SCRATCH AS PERFECT REPLICAS:; THEY EVEM SOUND THE
CONTENTS L SAME. WITH THE APPLICATION OF A LITTLE GLUE AND PAINT (NOT
PROVIDED), AND & LITTLE TIME, THEY ARE ENDLESSLY REPRODUCIBLE.
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ATTENTION: CAREFULLY READ INSTRUCTION TEXT BEFORE
ASSEMBLING, EACH PART 15 HUMBERED. COMSIDER SUCCESSION
OF ASSEMELY STEPS. THE REPRODUCIBILITY OF EACH OF THE
ELEMENTS ENGENDERING THIS MODEL WAS CONCEIVED FREOM THE
OUTSET, CAREFUL ASSEMELY 15 REQUIRED TD REALISE THE QRIGINAL,
SLIGHT VARIATION M RECOMSTRUCTION THROUGH REINTERFRETATION
O#f CROSS-REFERENCING WILL RESULT IN & FLAWED REFRESENTATION.
CONSIDER THE PROCESSION OF ASSEMBLY,

EACH ELEMENT OF THIS MOGEL MEDIASPACE REPRESENTS AN
ALTERMATIVE TO THE TRADITIOMAL. ALL THREE COMPONENTS MODEL
HEW "PLACES" FROM EXISTING TIME AND SPACE:

L
& “THE XaMaNTIC WER' OFFERS A “MULTIDIMENSIOMAL REALITY,
& SENSITIVE "PLACE" WHERE THE FLUCTUATIONS OF THE
IMPERMANENT PROCESS OF BECOMING UNFOLD." [TaNis FRaGA).

& "LEAVING MOTHING TO THE IMAGIHATION MASOQUERADES AS &
PORMN 'WEB SITE, AND OFFERS A 'PLACE" TO CRITIOUE AND EXPLORE
THE CONFUSION AND CONTRADICTIONS THAT SURROUND MALE
DESIRE. "PORM ENVELOPS US LIKE A LARGE WARM GLOVE, IT
CHELTERS US FOR A BRIEF MOMENT, GIVING US A& SPACE AMD TIME
WHICH 15 ENTIRELY PRIVATE AND ANONYMOUS. IT IS A PLACE TO
WHICH WE CAN ESCAPE AND KENOW WE WILL FIND CERTAINTIES."
(JoHH joRbAN)

 ‘NorToN PaRk TEMPORAL MAVIGATION SCHEME' OFFERS AN
ALTERHATIVE TO THE SPATIAL MAVIGATION OF ARCHITECTURE,
PRESEMTING & SPACE THROUGH TIME, & CONCEPTUAL AND TEMPORAL
‘PLACE'.

REQUIRED TOOLS: KNIFE AND FILE TO REMOVE AND TRIM PARTS;
RUBEER BAMD, ADHESIVE TAPE AND CLOTHES PEGS TO HOLD PARTS
AFTER CEMENTING.

Ter PaiwT: SCRAPE CHROME AMD PAINT AT AREA TO BE GLUED.
PAINT SMALL PARTS OM RUMMER BEFORE REMOVING.

“THE XAMANTIC WEB: TANIA FRAGA
e e . KIT SLITABLE FOR AGES 10 TO ADULT.
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THE MEDIASFACE-UWNW SITE CAl BE FOLIND 0N THE CALASTAR SERVER Bk
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mbols and a create unexpected

??rne relations in uuﬁliindﬁ {Von Franz (1980) Mﬂfﬂ;ﬂ

I‘ 5. Then, when such situations happen, a powe

eeling of ubiquity and wholeness with everything

EveEryone, everywhere, arises and attains a quality o

conscigusness we can re-elaborate through the work of

art. The word Xamantic was created by Roy Ascol to express
the confluence of the “shamanic® and semantic

phenomena a_gg};ed to the Web. The main idea is that

the Xamantic establishes a sensitive *place® where
multicultural impermanent processes of becoming unfold.
Within this multidimensional reality, people will intes
connect, and transform this poetic space-time manifo
into a live work of ant. Virtuality, understood in its sense
of the potential process of becoming, and reality are
complementary notions that may be expressed as telematic
experiences either in the form of images or mental

The caretakers of consciousness within the Xamantic perceptions.

Web are called here Xwomen&men - X'w&men, and the

artistic actions which produce immersions into virtual

environments are named Xrituals, X'w&men use Xrituals

to abolish daily space-time boundaries; to create

X'vironments where sensitivity and sensibility Rourish;

to invent links connecting multicultural realities; and to

eause unpredictable transformations. Stience is beginning to research the complex processes
of thought and decision, as deeply related to emotions
and fee nE.Thig wital association - between thoughts
and decisions with emotions and feelings - provo
differentiated states of consciousness, and this is the

We would like to establish the Xamantic Web as aartist's field of action,

multidirensional reality, a sensitive *place®, wherne the

fluctuations of the impermanent process of be

unfold. Within it, people may inte

transform this poetic space-time rmani

and feelings fAow, allowing these new

multitudes of possible projections.
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An achitectural |ect whene time was used as the tool for nasd I1Ing th a thees floor bullding. The corwmed
Edwardian desgned bo ensble e effadlive managesanl tl yourg ch representid the padect gpporiunity
to ewplone hos mary architecheral spaces are bether undersiocd, n-u1 theough complex thres disansional dawings
or maps, bt &5 a linear expeience af lime. In B Space we ﬂl!‘ﬂﬂ Eroew wihire wee are, because we are ‘in’ time.




Circles embedded within the campet radiate fom the reception area thet represents the primary starfing podnd of any jowmey amound the bullding. The s condinue
13 radiare up each comidor WDUE"EILIE the building, signily e [Il'ﬁfﬂ"ibiﬁ'l of fime thepugh space, Each arc denolés a point in time away feom the ion,
this thee can b seen on the walls of the comidors and & ma put in seconds and mirtes, enablng visiors 1o locate themselves within time and thus in space.

Project: Moron Fark Title: Exploded drawing of three floors and the time rings | Dabe: |;r::||.-p|5-mll= nfa| Drawn by: Chris Speed | chriss@soc. phm.ac.uk |-“-:'“-.
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Chacks are wsed to house the signs for each indiidusl office space and ane located above doors. Upon arival sisiors are provided with stopwatches and asked
to il thi 1k Building until they mach & specific lima, &1 which point they will be standing outside their destinaticn, The project desands us 1o question

ez time can be used to expose Beear spaces, and how the division of time and space khas led to an Architecture to get you there, not o ged you out of there.

Project: Morion Park | Tile: Ground fieor plan with photographs ncated in tme | Dabe: 17-0g8 | Scale: nfa | Drasn by Ohwls Speed  chriss@isoc plym.ac.uk """"‘.






