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VANISHING PoINTS OF VIEw BY MIKE LAWSON-SMITH [

. MEIDMSMEE call for contributions.

If you are interested in submitting work for MEDIASPACE
please caontact Mike Phillips &

o mikepd@ssc, plym.ac.uk
» calla-star.newport.plymouth.ac.uk
# Tal: +4+44-01752 232540
® Fax; ++a4-01752 2326040
CAiia-STAR
Schoal of Computing
Uiniversity of Plymouth
Drake Circus
Flymmiauih
Ple S84
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LAPIS/X: By CARLOS FADON VICENTE [9-12]

T A ———a————— e p———n | |14 [ L I_':L""Al 0 BY MIKD PHILL ”".II

THERE JUST ISH'T TIME TO EXPLAIN THIS EDiTion oF MEDIASPACE.
F ANYTHING IT IS5 &B0UT &,

DIGITAL

HNSFORMATION|-[D1ALOGUE]-[PLACE]-[ARCHITECTURE]-[ME MODRY]

(PROM CONTRIBUTIONS BY DEFINED AS
* MIgE Lawson-5mimH [3-6]

= Mige PHILLIPS |F-8]

* CARLOS FADON VICENTE [9-12]
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l fans and sufiporters of " { Un alﬂhh
— 'Fk" r digltall Em].‘f'?“-_ﬁt_,d 'f Em! I:nigg_nfw!l._u_'.

centie, Comimissioned, fﬂrg‘!wnt fTribes fest
L
" ‘.. .

i . - B = -
§ To see andengage with Wanishing Points ﬂﬁﬁi' the r of passefby had to walk down Unioh Street near

' Y Sheffield Town Hall after dusk, whn:r-n- it was projec

[ p-::uri.rms of the supporiers, as-s-r:mbhﬂ side by Sig
b H"‘ e

(apparently) endless line, 'tah:mg appm.mm-aw}r:

d on a large wall above a branch of Allied Carpets. The §
and ¢ to edge, slowly tracked across th ::zrun n

ehty mis:?‘ iy A &ahh:m 'rlhu

¥ Unign Street to that of the prnjrcthn {and thg;hqu.t point fn:l-m

the physical mnmnt;nt of a ul'lewer;n'pmsur-by:. activated an |.ntarrup-ﬂu-|t

} sensor swilch located on the oppositei@ide
! ‘ which to view the projection), when IJL'[lI'Ei :

1 to the on going show. Appearing ower 11 pinterrupbed portrait, as though itr'r.m: a snippet of the portrayed pr:rs-:rr-'s_
' meEmony. & mong image showed a

[ 4 ‘h L e . -
" have withessed. After the tén-scgand mavie (approx] the show resumed ifs regular sequence of portraits until

woor part view of a home game match that the portrayed persen could

the sensor detected the movemenBe! a uiewtr;'uﬂsscr-'bw-. Compiled on and propected from a computer, thn:s-uir_ 1
I portraits were displayed chronalegically By 2% The six-week digital projection started on the evening of the 16t |

l of March 1998 with the yo st supporters, and ran eyery subseguent evening from dusk until midRight, to
finally finish on t gyen of the z5th of April 1998 with the oldest supporters. This chronological structure

meant that the portraye pofters were nol segregated by the team they fnlluwed. hul woere instead mu:r:tt

L
dle<s line of poriraits. The viewerfpasserby was not able to |:1L-nhhr thi !!am sup-pm‘tc-d

within the seemingl

L’

hh\ir;:zﬂ]uul i
during Sinwe

mk '

t until the moving image was activated. Each photo p-nrtrah p&sscd Qe ALN0SS th-l': SEREEn

NP

period, and was uniguely linked to its own moving i

i .h!" '-'--.

%agc of their team's home game’ match ¥
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15 COURSES AT THE LUMIVERSITY OF PLYMOUTH.
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This site-specific or location-specific digital projection explared concepts of memorial, monument and identity within

aur culture afincréasingly media debérmined communication systems, which can be seen to continually carry images

af like in & fAux of "hyper-feal’ in ation. This would suggest a loss of ‘real’ and ‘origin’ identified as essential to

the understanding of comme 'y ive monuments &n analysis on the realisation of “Vanishing Paints of View" shows

- that, at first sight, the origin @fits concept is deeply rooted in the conventional form of the commemaorative monument.
' L}

The transience of Vanishi Paints of View' is cinematic, rather than sculptural, howewer, the large and prominantly

~ placed prajection can bediEened to that of the spectacle af the monument. Although not identified by text or speech,
the fans and supportal® of the two key football teams in Sheffield, United and ‘Wednesday, are the subject matber
lI :' ol the “Vamishing Points of View' ‘monument’. Their images, presented as black and white phota-realistic portraits, ©
. i

b are coltwralie recagnised as retainers of a being's past moment in time and fixed in time as memento. Paradoxically
W"ﬂ‘dnii—.hing\i‘pi' 8ol View', although deeply rooted in the conventional form of the commemorative manument, s
ik

! '.cml:iclﬁqn L1 or a short period of time, and réveals the photo-realistic portraits of those remembered only once
‘ .
— lacrtis the 8

feen. The continuum of the present unavoidably and finally consumes the past, and for the viewer,

uhable 1y permanently fix or hold the projected images, can anly return to them through memory.
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inter-images, process @ nd éx_peri_rnanl

aden Vicidie
&ﬂ Eﬂw Fadon Vicente
BEflg: FEdER VicEnls

between, and on each of the axis, an-
u‘hculul'm is established on process and experiment,
_leading ta an inquiry about the intercannection of *

 digital imoges .and.mental. imoges-concepts.
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The generation of these digital images is ruled by the
causality/non-causality binomial, moking vse of knowledge
and resources accumulated thraugh OPUS |1 9%6-prasant]

.[] |- The project inception de-puns_Frm the inferplay of visual

thinking and visuol relationship, and the interactive multimedia
-ﬂes.'lgn integrates ideas drown from MORPH-ELIS (1995) with
the EII.FEHEH-DB brought by the Conjunic Oit “"F"EH] [2].

Iﬂn e> yarie -cn‘rn:ug b By, the-Canfunfe Tk | ':-'fé ]

As a complex interleaving collaborative process, LAPIS/X
paints fo a porticular format: the art as process and the process
os art. :I'her imoge sequence and ifs connections are not exoctly
o resuli, but a portion of the diclogical process. .'_I'u bring it

fo the public, one possible manner is to present a series of

multimedia structures, as a visual remembrance of the process

.Flux, conformed to the nature of "off line” or "on line® media.
Certainly this remembrance can naither reproduce nor be

.hqui'm|enr to the project itself; nevertheless at the spechatar-

navigator level it ranshigures in ancther process and experimant,
as Ewu'lv:lng one's memories and rapresenlulmns' [3].

LI LT np one s r|1|:'r~ L an rn B rn*urn::-nl. E:j

This wark was initially mode at the STAR [Science, Technology
and Art Research Cenire, University of Plymouth, LK] in the
f'r!l half of 1¥%99, as a Visiting Research Fellow on @ Viruase
fellnwshlp Fn;rm the Brazilian Munls'rr'_.r of Culture.
[al'-'.-w:.'-':i fram  the Hr u.nl: an J"_r". nikfry @t fCulfure

A, first CD-ROM version of the project was completed by June

e, Th&llmnges presented here ore monochrome

reproductions of the material vsed in its development.
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[1) OBLE (vitos Fallowship w drt. 1 #56] ocuss e mkochve
genssation of digital images voder the canainly-uncsnainty
pekaitly. Comaimpdh in 1990, in b i s bor o asionsbon
among niiliow 90d logeeal qualives of the humer bemg
author] o logical algorihms of the compusr [so-author
The projsst alio comprises witwae demlopresnt wilk the
postcipaiion of Coros Frikes, as mogeag sysiem spacialis
s st "ISEAS7" (T Eiglh bl Sy
o0 Elucionic Ar, Chicoge, Saplambsr 1997, shown of the
Exproces sxhipiiion o basociock de Culkee Conlempontnio
U el Borcalono, ApriHiay 1998, ood presented of e
“Invanghe’ sympesium. Sde Paule. Augus 1999

2] MORPHELS (1995} is on uneorihed artwatk In wme e
# waukd be o counlerpor of the tuxt “leccalos G Imoger e
Bonsamaety Yineal® o be published o the Tlbes journal
B, ool Corgude Ok . i ol ndbesgedn: pasces
sl it i e collective COROM Ak, Cidwde. 4 Ciokade #
s P (Seraboniis o Estoda do Cubo de 560 Fou 1994
and ke in the Mec magase 0. 12, knuey 1R87 Bragil.

[4] Far o huther discussion an this approach. see: Carlos
Fodon Nicente, *Eansscent Realities: Wodks and ldeas on
Elesionic &01°, in laongedo. val 30 o 3 1987

Carlos Faden Vicente is a Brazilian phetographer and electronic media artist. e-mail: carlosfadon@hotmail.cam
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